


1¢ Wells Thearre

n the early 19605, T

shared in the general decline of

downtown Norfolk by converting to an
X-rated movie house and occasionally
staging live Burlesque acts. The hackstage
area was walled off from the auditorium and

the stage irself became The Jamaican Room,
one of Norfolk’s most infamous gin mills and

brothels.,

~ Un average, seven professional actors
from all over the country are hired for each
production. They make Norfolk their home
for approximately six weeks, staying in local
hotels and in apartmients rented by Virginia
Stage Company, VSC's company manager
mitkes their travel arrangements, takes them
to the grocery store, and assures thar their
lving accommodarions are of the best
quality. During one producnon at Virginia
Stage Company, the company manager
makes an average of 40 trips to the airport.
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Dio You Knpw?

Erika LaVo [ it
Rilitns o \

~ Yirginia Stage Company enjoys a
relationship with The Governor's
School for the Arts® theatre department,
Students of this program serve as
production and administrative interns
and are hired as followspor operators,
members of the run crew, and frone-of-
house statf,

~ To make stage blood, the properties
Master mixes a concoction of peanut
butter, Karo syrup and dye, so thar the
substance does not stain the costumes.
On stage, ice cream is usually portrayed
by mashed potatoes,

~ “Greeking” is the process through which
labels, UPC codes and other identifying
marks are removed from items that appear
on the stage. This 1s done when the product
name 15 not germane to the production or
dares the prop or ser,




WeLrowe
T here used to be an unwritten rule that January and February were the

best months for producing the heaviest dramas. The thinking was, we

assume, that no one wants to go anywhere when it’s cold, so it doesn’t much
matter which plays vou do...

Well, we're going to warm away vour winter chills today with Larry
Shue’s rollicking farce, The Foreigner, and we hope you'll be back for
The Old Settler, next month’s warm and funny play about two sisters and
their life together in 1940's Harlem.

We're grateful you're here and wish you the very best of evervthing
in the New Year.

Best regards,

Charlie & Steve
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CasT

The Actioes asul Seage Mlirzer
ernplonped in this peosducrion are
membersof Acrors' Eguiry
Aswraation, the anwn of
profEzdonal actors and stge
trastagers m he Umed St
WO operanes unidier
agreements with the Leapue of
Pesioent Theacres: Acnoes’

Berry Meeks .

Charlie Baker . ... .

Rev, David Mars]mll T
Catherine Simms . . ...

The Foreigner

m order of appearance
“Froggy” Lebueur .................Allen Lewss Rickman
........................ Ken Bolden

....Georgia Southcorte
.. .Jeremy Davidson
cosaa e JConnan Morrissey
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PO e e g T G SRR R e Shelly Payne
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VSC extends a very special thank you to Town Point Centre, UNUM Life Insurance Company
of Amerca, and Divaris Real Estate for providing the rehearsal space for this production,

SporrichT On Karweeew L Magmin, Proes Masten

What are propertiess
The best way o define
I':iI'l!'l'I""I:'I'I'Iﬂ:h.| LA Flr‘l F]'Ib
for short, 1s to wse

the example of a new
house. If vou bought a
house, evervihing you
would need o bong
inte that house to
furmsh it 15 consudered
i r"l":lp I,.H.I‘I_'!t[ﬁ
furninure, lighong
fixtures, dishes,
blankets, food, even
your pets!

What does a properiies master do? My job is
to buy, beg, borrow, rent, or build all the props
for the show, | create a “shoppmg List”™ and the
ser designer designs and provides detailed
drawings tor most of the props. During the
rehearsal progess, a director may -also make
additions to the list based on the script and on
the actors” movements and actons on the stage.
My greatest responsibility 1s to make sure all the
properties are in keeping with the style or period
of the play. Consequently, the grearest asset any

props master can have is an awareness of the
world around them, especially within cheir
|“I'...1.| n’.‘ul,'n:l'.l:ll.trl'ilf—knlm‘ing “']"Il_"l'{: fih fl.'l'ld
props is one of the bigeest challenges of my
job. Whenever a prop has to be buile, we
become carpenters, upholsterers, stitchers,
painters— whatever it takes 1o complete the
job, [ spend a grear deal of time browsing in
antigue stores and researching in the library,
because | want everything in the show to he
.“t:l"v”.l“[t'l:r ]'ll:lll:"r thﬂ-

Wihat is the bardest part of your jobd What's
your favorite part? The hardest pare of my job
is interpreting what people mean —quite often
the set designer may not be enrirely specific
about the derails of a prop, and it is lefr for me
ta research and design, and without a concrere
image, the possibihities are nearly limitless, My
favonite part 15 when the show is finally up and
we have an audience; I'll sit in the hack of the
house and wait tor someone to laugh, cry,
applaud, react in some way to what they are
seeing onstage..,. | love it when the curtain goes
up and the audience applauds —that makes me
know we've done our job and made a difference,
and that's the greatest feeling m the world. 14



1s Shue Tis.

arry Shue’s two most untorgettable plays,
The Nerd and The Foreigner, are sull
produced throughout the world, and if
not for his tragic death at age 39, he might well
have gone on to become one of America’s leading
comic playwrights.

Born in New Orleans in 1946, Shue discovered
theatre at a very young age. His father raught drama
at Tulane University, and Shue went on to graduate
from Mlinois Weslevan University's theatre arts
program, where he studied design, directing, and
stage history and performed in college productions,

Shue besan his career as an actor. In 1972, he
performed with the Harlequin Dinner Theaters of
Washingron, D.C., and Atlanta. In 1976, he joined
Milwaukee Repertory Theater as an actor, where he appeared in such productions as
High Tinte, Fighting Bob, and David Mamet’s Lake Boat and The Frog Prince.

While there, Shue began writing plavs himself. Milwaukee Rep produced the
premieres of The Nerd (which is not the same story as the film featuring comic Steve

_1I'

Martin), Wenceslas Square, The Foreigner, and his autobiographical comedy Grandnia
Diuck Is Dead, He died in a commuter plane crash in 1983 while in the midst of
preparing for his Broadway debur in The Mystery of Edwmn Drood. He had also recently
completed the screenplay of The Foredgner for Disney Studios (which was never hilmed).

Steve Martin, managing director of Virginia Stage Company, worked with Shue while
with the Chicago Theatre Project. “He was continually reworking his scripts. T remember
several davs before our premiere of Shue’s Wenceslas Square, he came bounding into the
theatre ar 3 aM asking for feedback on some changes that he made. He acted out every
change while | and the rest of the crew just stared in awe at his talent.”

“Larry’s grear energy and generosity are what | remember most,” says Charlie
Hensley, VSO artistic director, who was a fellow actor with Shue during their theatre
davs in Arlanta. *Funny, resourcetul, intuitive—he loved the theatre and he loved to hear
audiences laugh.”

This energy is reflected in Shue’s work., His farces are highly theatrical and depend
heavily upon the arnstry of the actors. His scrips give the actors a lor to do and ask that
thev interact often with the audience, This combination creates the rare, hilarious comedy
tor which Larry Shue is known.
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